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A Doll’s House
The play of choice is Henrik Ibsen’s ADoll’s House. The play is set in Ibsen’s native country, Norway. The period of the setting coincides with the Victorian era, 1879, when the society was largely patriarchal. In that period, gender roles were completely clear-cut with women expected to be housekeepers and submitting to their husbands. In short, women were reduced to raising buoyant kids and ensuring their husbands were content. On the other side, men provided daily bread. Any individual who challenged these deeply embedded values faced the consequences. In a broader context, it is the charged atmosphere of the Victorian era that places A Doll’s House play as an exciting play even in the contemporary day. It is the imposition of the harsh Victorian values that ignites the apparent conflicts in the play. This paper analyzes the play Doll’s house as well as its two films adaptation. Specifically, the paper will focus on cinematic scenic similarities and differences. 
The play, A Doll's House by Ibsen, was depicted in two films: Patrick Garland's 1973 film, a version of A Doll’s House and Joseph Losey’s 1973 film, A Doll’s House. The representation of the two adaptations of the original play depicted the characters in the Ibsen’s play. Additionally, the setting of the play seems identical to that of the original play. 
The original play commences in a Christmas Eve, where Nora Helmer, Torvald Helmer’s wife, enters a living room carrying packages (Ibsen 2). While her husband receives her affectionately, he scolds her for spending extravagantly on Christmas gifts (Ibsen 2). The entire play takes place in the Helmer’s family house, and the story mainly surrounds this married couple.  
Like artists of masterpieces, Ibsen incorporates a plethora of elements to make the play as exciting as possible. The author introduces the initial situation, then incorporating a good mix of other elements such as conflict, denouement, complication, suspense, and sums it with the best conclusion. 
In the start, the couple seems to be very happy when Torvald gets his new job of a bank manager.Implying the problem of money would have declined in the house. The author introduces Christine Linde, Nora’s old friend, whose life is a bit hard on her and Torvald offers her a job (Ibsen 8). Besides, Ibsen introduces Dr Rank, one of the Helmer’s family members, who is almost dying having being diagnosed with tuberculosis. 
In relation to conflict, Ibsen places Nora at the center of conflict when Krogstad is introduced in the play. Nora had borrowed money from Krogstad and as a form of bargain forged a signature. As the bank manager, Nora’s husband wants to fire Krogstad who threatens Nora that if he is fired, he will have to disclose her secret (Ibsen 11). As a result, Nora has to plead with Torvald not to fire Krogstad. Concerning complication, Nora's pleading with her husband does not pay off, and Torvald fires Krogstad. As he warned, Krogstad writes everything in the letter and drops it in the mailbox. Nora decides to talk with her friend Christine to talk to Krogstad on her behalf.
The play climaxes with Nora dancing the tarantella to stall her husband from opening the letter. The play presents a significant amount of suspense. Christine is able to convince Krogstald about not blackmailing Nora and Torvald, and he agrees. However, Christine insists that he must let Torvald read the letter because she believes that the Helmer household is embedded in lies. Moreover, Dr Rank breaks the suspense and tells everybody that he is dying.
Regarding denouement, when Torvald learns about his wife's secret, he yells at her madly, saying all kind of abusive words, but later forgives her. However, Nora does not excuse her husband; she tells him that they are no longer a couple and never were. The denouement is evident when she asserts that in the marriage, she had been his doll and not a wife. Ibsen’s play culminates with Torvald alone in the room. He probably now understands what the most significant thing of his life is. The play ends with the banging of the door, Nora leaving the house, perhaps as a sign f a terminated marriage. The end of the play leaves the reader in suspense, wondering about the children or the family. The cast in the movie is identical to the Ibsen’s play with the characters taking the same roles. Moreover, the setting of the films fitted the description of Ibsen's play. However, there were two notable differences between the original play and the two film adaptations. 
First, the cast between Nora and Dr Rank appeared different in the two films, especially when Dr Rank confessed to loving Nora. Ibsen's play did not depict close intimacy between Nora and Dr Rank. In Garland's adaptation, the play portrayed this scene so awkward, showing close chemistry between Nora and Rank. In a grand sense, Losey’s adaptation followed the Ibsen's play closely since it is apparent that Dr Rank confessed his love more subtly.  
Second, the ending of the film depicted a notable difference to that of the play. In Ibsen’s play, after Nora’s deception was disclosed to her husband, she expounds all her actions as well as why she must leave the house. In Losey’s adaptation, Nora did not explain any reason for leaving, and the film shows her leaving soon after Trovald scolds her. In a greater sense, Garland's adaptation followed Ibsen's play more carefully. After Torvald yells on his wife and then consoled her by telling her that everything will be fine, Nora sits down for a more civilized talk. Garland’s presentation of this scene clearly shows the audience why Nora left the house. In fact, it is this scene that brings clearly why the film is called A Doll’s House. 
The two films, however, presented a more female character than in the Ibsen's play. In the film, the audience can attest that Nora is a moral mother since she expresses her love to her children before leaving. This is what evokes emotion to the audience, unlike in the play where Nora there is no recorded part of Nora saying goodbye to her children, a rare case of in women. The reason for the changes or clarifications in the films adaptations trickles down to the fact that while Ibsen's aim was to unmask the oppressions of women in the era of the setting, there were obvious imperfections as a woman and as a mother. Thus, Garland's and Losey’s adaptations can be argued as a more sensible depiction of the breakage of the marriage based on the oppression of the women. 
In conclusion, the underlying theme of Ibsen’s A Doll’s House is the suppressive treatment of the women in the Victorian era by demonstrating that marriage was a commitment that hurt involved women. The film adaptations of the play were also augmented to perpetuate the same message that marriages in the era of the setting of the film werebrutal to women. While Ibsen is able to unmask the brutality, the play presents a weakness by revealing some faults in women. To correct this, the film adaptations, mould the character of Nora to make more of aloving woman than displayed in the play. Therefore, the film adaptations of the play A Doll’s House correct the weakness that is in Ibsen’s play to better represent the brutality of women in marriages during the Victorian era. 
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